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| have nothing to disclose




How | came to catalogue O’s books




How | came to know Oliver Sacks (sort of)




How | got interested in the problem

* Patients frequentlyfpresent with problems that have * |s the paradigm not unfamiliar to us
|

apparently no significant lever grounded in a . . .

mechanism of biology that can be pulled to solve The brain might teach us much about
thaS|a, but how much can it teach us
a

their problem. A
* “Do you think | can’t walk because my persona hurts?” out Ianguage-

*  What if she said “soul?”
e Weare studying attributes like ‘criminality,” and ‘orthodox’ s y 1
vs ‘ mystical” experience now, what if | put her the D Iffe re nt TV N
machine, and found the network for where her soul hurts? ?

Would we feel comfortable with that interpretation, and if
not, why? More interesting, if yes, why?

e Patients frequently present with remarkable
“culturally salient” abilities and capacities because
tion to, or despite their neurological

usic, performance

Do the same models and methods for studying mechanisms
at one level of aggregation hold true for these? In other
words, is it fair to ignore the fact that | am trying to study a
planet with a microscope when what | really need is a
telescope.

* | think we do in fact have the tool by the wrong end, as it
were. And | think the question of Art-Science or Romantic
Science as a discipline says a lot about our difficulties with
finding the right methodologies for these problems

The Late Work of Wil

lem de Kooning
mth, *Willem de Kooning: The Late Paintings” opens at
1 the final stop on its five-city tour. In the f

Peter Schieldahl discusses the controversial late phase of the artist’s career

ens at New York's
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COMPOSED
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THE MAN WHO MISTOOK HIS
WIFE FOR A HAT

HIS WIFE FOR A HAT OLIVER

Oliver Sacks

SACKS

‘A gripping journey info the recesses
of the human mind’ Daily Mail
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The Working Brain

An Introduction to Neuropsychology
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FIUMANITIES It’s Not Nonsense, It’s Shakespeare WS J OPINION
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ﬁ Dr. Michael Stanley, “It's not nonsense, it's Shakespeage.”

Annals Of An Official journal of AMERICAN
NELIROLOGY ‘smisemices (ANR s Q
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(LI COMMENTARY
Neuro-Images

Self Portrait — Artist as Patient: An lllustration of Left-Sided The Bard on the Ward
Neglect

‘It's more nonsense, the nurse said of the terminal patient’s scrawled
Michael P. H Stanley MD 3% Clifford B. Saper MD, PhD , ,
words. They were from ‘Macbeth.

Art from a mind at sea

Louise’s Parkinsonism didn't tamp her artistic
drive, but exposed the link between perception,
thought and creativity

SPIRITUALITY AND RELIGION

A monk showed me that spirituality
needs more space in medicine

As a doctor, I've seen how brain diseases can
become entwined with spiritual pain. Who is
responsible for addressing it?

by Michael P H Stanley




